HAMLET

English OAC 1

| nportant Speeches

Act |

Act |1
Act |11
Act |V
Act V
Ham et

SC ii
SC ii
SC V
SC ii

SC i

SC ii
SC ii

SC iv

SC ii
SC iV
Sc Vv
SC Vii

sc i
SC ii

0- 15
81-112
135- 165
0-31
62- 85
0-120
190- end

235-325
555-end

30- 64
64- 99
100- 160

50-75
165- 235

9-27
39-75

al |

19- 38
al |
121-163
120- 144

65- 205
0-85

208- 223
354-372

seenm ng and nmanl i ness

Oh that this too too...

a prince and | ove
political advice

t he pl ot and t henes of pl ay
antic disposition

Denmark' s a prison
What a rogue and peasant. ..

a confession:dramatic irony
To be or not to be....
rich in themes and i nages

Ham et admires Horatio
pl ayer king and queen

t he i mportance of a king
conf essi on: thenes, i mages

phi | osophy - or nadness?
How al | occasions do...
Laertes' vengeance
Laertes' vengeance

phi | osophy: sarcasm gone
Ham s new perspective

a new phil osophy

Ham s sense of the tragic
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Ham et: Synopsis

Act |
SC i t he watch, ghost, exposition
Sc ii marriage and funeral; hamet's famly
SC iii pol onius' famly; advice to siblings
sc iv ham et neets ghost
SC Vv t he ghost bids revenge
Act |
SC i pol oni us sents reynaldo to spy
sc il t heori es concerning hamet's madness
fi shnonger scene
denmark's a prison
a play rehearsed
Act |11
sc | get thee to a nunnery
sc il nmousetrap pl ayed
SC iii cl audi us prays
sc iv confess yourself to heaven; the bedroom scene
Act |V
SC i report of polonius' nurder
sc il where's the body?
SC iii at supper
sc iv how al | occasi ons do inform agai nst ne
SC Vv ophelia's madness; laertes' return
sSc Vi hamet's letter to horatio
SC Vii cl audi us/l aertes hatch a pl ot
Act V
SC i graveyard
sc il duel
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Doi ng Haml et as a Probl em Sol vi ng Exerci se

Clearly the play is about the working out of a problem Students
can be shown problem solving nethod and they can wite a paper on
"The Problemw th Ham et".

Note that this is a thinking procedure. It is a "schema" for
controlled thinking about the play. It is not a step-by-step
procedure for witing a paper, but rather a way of doing the
initial search for critical insight.

When the play has been read, students nust do the foll ow ng:

1. Define Hamlet's problem This involves consideration of both
Ham et's needs and his goals and what his alternatives are (i.e.
showi ng how he eval uates his own problen?) The first step, then,
is Problem Definition.

The better the problemdefinition, the better the thinking/witing

will be. "Macbeth's problem is how to become king" is far too
general a statenment and does not reveal any tension which normally
exists in a problem Far better to say: "Mcbeth's problemis how

to pursue his anbition and apparent destiny w thout |eaving behind
his noral nature and his sense that a proper |eader is a good man."

Ham et's problemis simlarly conplex. The challenge is to cone up
with a resonably sinplified statenment of that conplex problem
Renmenber that, though we often think of a problem as a conflict
bet ween good and evil, they are nost often conflicts between two
goods (e.g. a high standard of living and a beautiful environnment.)

2. The second thing is to place the problemin a context. Pull back
fromthe narrow view of the man al one and consi der the problem(as
he consider's it?) in the |arger perspective of human society and
manki nd's relation to the supernatural (i.e. religious/spiritua
contexts).

3. Once a problemdefinition has been settled on, consider the parts
of the problem \What are the sub-issues or sub-problens? How can
t hey be "mapped" or grouped? - ranked?

4. Finally, evaluate solutions. What sol utions are consi dered, where,
and with what final result? Wat ultimate solutionis found? Wth
what success?

What eval uati ons can you reach concerning Hamlet's ability to sol ve
his probl en? Concerni ng Shakespeare's clarity in setting the
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problem for dranmatic presentation?

Sanpl e Probl em Anal ysis: Macbeth

1. Problem Analysis: Macbeth's problem is how to pursue his
anbition and apparent destiny wthout |eaving behind his noral
nature and his sense that a proper |eader is a good nman. The
probl em changes through the play. At first it is the noral tension
over whether to satisfy his anbition with an imoral act; later it
beconmes a tension between an apparent need to pursue further evil
deeds while, inside, there grows an increasing sense of damati on.

2. Context: In the realmof human politics, the problem becones
whet her power corrupts and absolute power corrupts absolutely
(MaCaul ey?). Can we have rulers or |eaders with conscience and

integrity? Can noral argunments ever prevail? On the personal
(but wuniversal level) the problem becones whether one can ever
control his/her own destiny. This spills into the religious realm
if we state it as a tension between personal free will and the
| arger concepts of fate or providence or divine will.

3. Sub-Divi sion:

Shoul d the wi tches be believed?

What shoul d be done about Banquo?

Whet her to follow his wife's urgings?

What is his proper duty to the King?

How to deal with his own m sgivings/visions/dreans?
How to cope with [ oss of friends and advi sors?

How to wear a false front confortably?

How to prevent downfall.

4. Sol utions:

Let the wi fe deci de.

Go with the witches.

Fol  ow nurder with nurder in the hopes of an end to it all.
Act, don't think.

Abandon the noral view.

5. Evaluation: This is a lengthy step to nodel

From the above material it will be possible to organize thoughts
for an essay. See "Discoveries in Witing".

The basic source for all this is Rhetoric, D scovery and Change
Young, Becker and Pi ke
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Hanml et: Act |1

Renmenbering how Act | ended, you mght expect sonme mnurder or
plotting in this act. Instead, what this act does is to reveal the
extent of deceit and pretense and spying in a rotten Kingdom The
act ends with Haml et sayi ng sonme pretty harsh t hings about hinself.

Sc. i

1. Wite a summary of the action of this scene.

2. Explain the task Polonius has set for Reynal do. In your
expl anation, quote the follow ng lines:

Your bait of falsehood takes this carp of truth
By indirections find directions out

3. What does Ophelia report to her father of a recent neeting
bet ween she and Ham et ?

SC il
The second scene of this act is | ong and needs to be subdi vi ded for
study. | suggest the follow ng sections:

A The spies arrive (to line 42)

B. Your noble son is nmad (42-184)

C. Fi shnonger scene (184-238)

D. Denmark's a Prison (238-339)

E. The Pl ayers (339-end)
4. Your task is toread A, B, and Cin order to keep tabs on what
happens. Ask questions of classmates to get action straight.
Unresol ved matters 1'l1 clear up when | return.

5. Read "D' cl osely.

6. Translate Hamlet's "What a piece of work is man..." speech.

Get three volunteers to read the scene aloud. When they are done,
the class is to "direct” themso that when I return | can watch a
presentation of this scene. Concentrate on putting in lots of
action that is interesting to watch.

7. There is much in "E" that | will need to explain. Leave it, but
translate the final soliloquy: "Ch what a rogue and peasant sl ave
aml..." Pay attention to shifts in thought and feeling there.
You m ght al so make notes on how this speech is relevent to your
notives for reading the play.
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The Sol il oquies

Oh that this too too sullied flesh... l-ii-129
O All you host of heaven... | -v-92

Oh, what a rogue and peasant slave aml... [1-1i-576
To be or not to be... [11-i-56
"Tis now the very witching tinme of night... I11-ii-406
Now mght | do it pat.... [1T-iii-73
How al | occasions do inform against ne... | V-iv-32

(and)

The readiness is all..

1. Translate the solil oquies
2. Consider the dramatic context. Wat pronpted the speech?

3. These are speeches that reflect nost of all the interior of the
tragic hero at key points through the play. Does he think
clearly? \What is the novenent of this mnd? |Is it toward sone
resolution? 1Is there growth or change to describe? Is he "nad"?

What thenmes and i nages are devel oped in these key speeches?

| nportant Quotes from ACT |

Yet so far hath discretion fought with nature
That we with w sest sorrow think on him
Together with remenbrance of oursel ves (1-1i-5)

These i ndeed seem
For they are actions that a man m ght play;
But | have that within which passeth show - (I-1i-88)

"Tis unmanly grief...

...'tis a fault to heaven,

A fault against the dead, a fault to nature,
To reason npbst absurd, whose comon thene

| s death of fathers... (I-1i-100-110)

"Tis an unweeded garden that grows to seed (I-1i-140)
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Frailty thy nane is woman! (I-1i-152)

Thrift, thrift, Horatio! The funeral baked neats

Did coldly furnish forth the marriage tables. (I-1i-189)
H s greatness weighed, his wll is not his own,
For he hinself is subject to his birth. (I-1ii-20)

...Keep you in the rear of your affection,
Qut of the shot and danger of desire. (I-1ii-37)

It is a custom

More honored in the breach than the observance (I-1v-18)
Sonething is rotten in the state of Denmark (I-1v-100)
Haste nme to knowt, that I, with wings as sw ft

As neditation or the thoughts of |ove,

May sweep to ny revenge. ((1-v-34)

| find thee apt;

And dul |l er shoul dst thou be than the fat weed

That rots itself in ease on Lethe wharf,

Woul dst thou not stir in this. (1-v-37)

The serpent that did sting thy father's life
Now wears his crown. (1-v-45)

Taint not thy mnd, nor let thy soul contrive

Agai nst thy nother aught. Leave her to heaven, (I-v-99)
Thy conmmandnent all al one shall |ive

Wthin the book and volune of ny brain

Unm xed with baser matter. (I-v-109)

There's ne'er a villain dwelling in all Denmark
But he's an arrant knave ((1-v-137)

These are but wild and whirling words, ny lord (I-v-149)
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There are nore things in heaven and earth, Horati o,
Than are dreant of in your philosophy. (1-v-191)

The tinme is out of joint. O cursed spite
That ever | was born to set it right! (1-v-215)

Quotations: Acts Il and I11

Sel ected quotations here, if sorted into groups, would reveal
sonet hi ng about a thene, image or character: for exanple...

pol oni us' w sdomrol e
Ham et' s madness

Action vs contenpl ation
interior/exterior man

1. Your bait of falsehood takes this carp of truth;
And thus do we of wi sdom and of reach

Wth w ndl asses and with assays of bias,

By indirections find directions out. (Il-i-69)

2. By heaven, it is as proper to our age
To cast beyond ourselves in our opinions
As it is comon for the younger sort

To lack discretion. (I1-i-126)

3. Sonet hing have you heard

O Hanlet's transformation. So | call it,

Sith nor the exterior nor the inward nan

Resenbles that it was. (Il-ii-4)

4. Your noble son is nmd.

Mad call | it; for, to define true madness,

What is't but to be nothing else but mad? (I1-ii-98)

5. To be honest, as this world goes, is to be one man pi cked out of
ten thousand. (11-ii-196)

6. Though this be madness, yet there is nmethod in't (Il-ii-221)
7. How pregnant sonetinmes his replies are! a happiness that often
madness hits on, which reason and sanity could not so prosperously
be delivered of. (I1l-ii-225)

8. Wiy, then '"tis none to you, for there is nothing either good or
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bad but thinking makes it so. To nme it is a prison. (ll-ii-265)

9. OCod, I could be bounded in a nutshell and count nyself a King

of infinite space, were it not that | have bad dreans. (IlI-ii-270)
10. I am but mad north-north-west. Wen the wind is southerly I
know a hawk from a handsaw. (11-ii-387)

11. The spirit that | have seen

May be a devil; and the devil hath power

T assune a pl easi ng shape; yea, and perhaps
Qut of my weakness and ny nel ancholy,

As he is very potent with such spirites,
Abuses nme to damm ne. (I11l-ii-606)

12. W are oft to blane in this,

"Tis too nuch proved, that with devotion's visage
And pious action we do sugar o'er

The devil himself. (111-i-52)

13. The harlot's cheek, beautied with plast'ring art,
s not nore ugly to the thing that help it

Than is ny deed to ny nost painted word.

O heavy burden! (I11-i-59)

14. ...the dread of sonething after death -
The undi scovered country, from whose bourn
No traveller returns - puzzles the will,

And nmekes us rather bear those ills we have
Than fly to others that we know not of. (l11-1-86)
15. ...the power of beauty w |l sooner transform honest from what

it isto abawd than the force of honesty can transl ate beauty into
his |ikeness. This was sonetine a paradox, but now the tine gives

it proof. | did |love you once. (Ill-i-121)

16. CGod hath given you one face, and you nmake yoursel ves anot her.
You jug, you anble, and you lisp...CGo to, I'lIl no nore on't! it
hath made me mad. (I111-1-155)

17. Now see that nobl e and nobst sovereign reason,

Li ke sweet bells jangled, out of tune and harsh. (I1I-i-167)

18. ...blest are those

Whose bl ood and judgnent are so well conm ngl ed
That they are not a pipe for Fortune's finger

To sound what stop she please...

G ve nme that man

that is not passion's slave, and I will wear him
In ny heart's core...as | do thee. (lIl-ii-69)
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19. A second tinme | kill my husband dead
VWhen second husband ki sses ne in bed.

20. | do believe you think what now you speak;

But what we do determ ne oft we break.

Purpose is but the slave to nenory. (rrr-ii-194)

21. O good Horatio, I1'll take the ghost's word for a thousand
pound!

Dids't perceive? (I1l1-ii-298)

22. ood ny lord, what is your cause of distenper? You do surely
bar the door upon your own |iberty, if you deny your griefs to your
friend. (I11-ii-345)

23. Never al one

Did the king sigh, but with a general groan. (Ill-iii-23)
24. Now mght | do it pat, now he is praying;

And now I'Il do't. And so he goes to heaven

And so am | revenged. That would be scanned. (lIl-iii-76)
25. My words fly up, ny thoughts remai n bel ow

Words wit hout thoughts never to heaven go. (IlI1-iii-100)
26. Cone, cone, and sit you down...

You go not till | set you up a gl ass

Where you may see the innost part of you. (lIl-iv-21)

27. O Ham et, speak no nore!

Thou turn'st mne eyes into ny very soul,
And there | see such black and grai ned spots
As wll not leave their tinct (I111-iv-99)

28. Confess yourself to heaven

Repent what's past; avoid what is to coneg;
And do not spread the conpost on the weeds
To make themranker. (111-iv-170)

29. Make you to ravel all this matter out,

That | essentially amnot in nmadness,
But mad in craft. ' Twere good you let himknow (I11-iv-207)
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The Stories of Ham et (Studying Plot as key to nmeani ng)

Pl ot Central Character

1. The revenge story Hanl et

2. The |l ove story Ophel i a/ Hanl et

3. The murder story Cl audi us

4. The war story Forti nbras

The shape of a story conveys its nmeaning. That is, when we

descri be the shape of action, we are making a decision about the
signi ficance, the nmeaning of events. A critical decision in this
is the matter of central crisis or climax. On occasion there may
seem to be two events that can conpete for central place in a
story. The evaluation of these, and the decision as to which one
is central, brings a reader to a firmsense of what the story has
nmeant .

The traditional "shape" of a story is this:

a) an inciting action begins the conflict or problem (e.g.
Macbeth's neeting with w tches)

b) subsequent actions conplicate the story, deeping its centra
meani ng and creating small crises

c) a central event or climax marks begi nning of a signficant change

d) matters are resolved in sone fashion
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Thenes in Ham et (and their rel ated i mages)

1. Reason vs. Passion: Does Haml et ever resolve the conflict he
feel s between thinking and acting?

2. Deception: ("seem ng")

How are we to take Hanlet's deceptions conpared to others in the
pl ay?

Act Il is the nost intense. Hanlet conceals hinself in | anguage
and action, while revealing the sins of others. Yet the result of
this is only his isolation.

The t henme connects with dranma as a netaphor; with Hamlet's interest
in theatre as an act of discovery, as a conveyor of truth.

Act 11l is full of revelations: of wuncoverings: of pretences
reveal | ed; of insides turned out

By act IV few secrets are left.

3. Oppositions ("heaven/Hell")

i nnocence/ experi ence
virtue/evil
life/death

soul spirit/body
heaven/ earth

4. Man vs Beast

VWhat i deas of nmanli ness concern Hanl et as he noves toward adul t hood
and a crown? Wat is a man? what is a prince? Wwo mght have
know edge or be a nodel ?

Pol oni us as he advi ses?

Laertes as he acts?

Cl audi us as he adnoni shes Hamlet's grief?

Hor ati o?

Fortinbras as a acts as prince and agent of revenge?
Csiric
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Rosencrantz and Gui |l denst ern?

5. Action vs Contenpl ation

For a young man or prince, which is to be nore val ued?
What is nobler?

Can there be a phil osopher king?

Are things as we perceive them anyway?

Can we be purposeful in action?

t hi nking too precisely on the event

for by ny fay I cannot reason

nothing is but thinking nmakes it so

my wit's di seased

my words go up ny thoughts remain bel ow

rashly - and praised be rashness for it

the readiness is all

rightly to be great is to find quarrel in a straw
there's a divinity that shapes our ends

6. Reason vs Passi on

What is the relative value of the two faculties?

VWhich is closer to action?

s Ham et's state, his neasure of feeling and thought, part of his
yout hf ul ness?

How does Horati o nodel the perfect man in this respect?

Sonme thenes related to adol escence:

Hypocri sy

Devel oping a vision of the world that is true

Establ i shing the acconplishnments that give a man recognition
Can | followin ny father's footsteps?

Accepting the world as it is instead of as you would have it
Coming to terns w th nother
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Ham et: A Study Sheet

The following are sone references to key themes or issues in the

pl ay.

1. How does Ham et evaluate the world in which he lives, thinks and

deci des his course of action?

| -iv-10-41 I1-i-1-80
I11-ii-380-389 I11-iii-38-75
I V-ii-10-22 | V-1v-10-50

2. The problem of the ghost

| -ii-145-160 | -iv-42-61
I11-ii-80-87 I'11-iv-63-98

3. Wiy is Haml et suicidal?

| -v-99-119 | -ii-135-165
I11-i-64-99

4. |Is Haml et's nmadness real or feigned,
| -scenes ii and iv

I1-ii-255-281 I'1-ii-309-325
[11-i-150-160 [11-ii-330

[1-ii-90-115
[11-iv
V-ii-90-195

| -v
[1-ii-309-335
or both?
I1-ii-388-9
[11-iv

5. Why does Hanml et delay? How does he eval uate his own del ay? See

t he solil oquies.

Ch that this too too sullied flesh..
O All you host of heaven..

Oh, what a rogue and peasant slave aml...

To be or not to be...

"Tis now the very witching tinme of night...

Now might | do it pat...

How al | occasions do inform against ne...

(and)

The readiness is all..

6. Ham et's problemas a prince.

l-iii-11-55 I11-iii-8-27

Ham et

-11-129
-v-92
l-ii-576
I1-i-56
[1-ii-406
[1-1ii-73

I
[
|
[
I
[
| V-iv-32

| V-i-16-21
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IV-iii-1-11 | V-vii-18-26
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